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LEONID KOGAN (1924 - 1982)
VIOLIN

KIRILL KONDRASHIN (1914 - 1982)
CONDUCTOR

The USSR State Symphony Orchestra

Johannes Brahms (1833 — 1897)

Concerto for Violin and Orchestra in D major, op. 77
1. Allegro non troppo
2. Adagio
3. Allegro giocoso, ma non troppo

Eduard Lalo (1823 - 1892)

SMCCD 0110
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TT. 74.15
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8.45
7.36

Symphonie Espagnole for Violin and Orchestra in D minor, op. 21

1. Allegro non troppo

2. Scherzando. Allegro molto

3. Intermezzo. Allegretto non troppo
4. Andante

5. Rondo. Allegro

Pablo de Sarasate (1844 - 1908)
Caprice Basque, op. 24

Live in Grand Hall of Moscow Tchaikovsky Conservatory
April 24 ( [1]-[3].[9]) and October 21 ([4]-[8]), 1959

Sound Restoration & Mastering: Elena Sych
Executive Producer: Eugene Platonov
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The performing art of one of the most outstanding violinists of modern times, Leonid Boriso-
vich Kogan (1924 - 1982) comprised an entire epoch in musical culture.

The artist’s talent was revealed at an early age. When he was nine years old, he became
the winner of a regional competition-presentation for young performers and had concerts in
his native Dnepropetrovsk and Kharkov. Then he enrolled into a special children’s group at
the Moscow Conservatory, into the class of Professor A.l. Yampolsky, who greatly helped the
formation of the talented student’s individuality. Kogan continued his studies with Yampol-
sky up until the completion of his studies at the Conservatory in 1948 and the Conservatory’s
post-graduate program in 1953.

As early as in the 1930s, when performing in student concerts, Kogan attracted the au-
dience’s attention with the virtuosity of his performance, the beauty of his sound and the in-
dependence of his artistic thinking. At the age of sixteen, he performed with great success
some of the most difficult compositions in the violin repertoire - the violin concertos of Pa-
ganini (No.1, along with a piano accompaniment) and Brahms, where the artist’s inclination
towards a brilliant concerto style and a heroic manner of performance already revealed it-
self. Kogan'’s first gramophone recording - Paganini’s Variations on a Theme from Rossini’s
opera “Moses” - was made at around that time (June 1941).

In 1944, while a student at the second course of the Moscow Conservatory, Kogan became
a soloist of the Philharmonic Society and in 1947 he won the first prize at the International Fes-
tival of Youth and Students in Prague. That same year, he gave his first solo recital, and in
1949 he performed all 24 of Paganini’s Caprices at a concert, followed by a performance of
Paganini’s First Concerto for Violin and Orchestra.

After the Soviet artist’s performance at the International Queen Elizabeth Competition in Brus-
sels in 1951, where he received the First Prize and a Large Gold Medal, the rapturous audience
applauded him standing, while the world-famous French violinist, Jacques Thibault, a member
of the jury, observed: “Nobody has ever played the violin like that before!” Later, the famous vi-
olinist and music critic, E. Jourdain-Morange, having heard Kogan’s performance in Paris, wrote:
“It seemed that Paganini himself was standing on the stage and playing his own Concerto.”
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The triumph at the most difficult international competition opened the door into large-
scale concert activities for the violinist. He toured in various cities of the Soviet Union, and
frequently went abroad. He performed together with such conductors as Alexander Gauk,
Natan Rakhlin, Evgeny Mravinsky, Karl Eliasberg, Evgeny Svetlanov and Gennady
Rozhdestvensky, and with celebrated orchestras of Europe and America under the direction
of Otto Ackermann, Sir John Barbirolli, Eduard van Beinum, Charles Bruch, Lorin Maazel,
Dimitri Mitropoulos, Pierre Monteux, Charles Munch, Eugene Ormandy, Fritz Reiner, George
Szell, Constantin Silvestri and others.

Kogan also gave numerous solo recitals and recorded his performances on gramophone
records. The press around the world always gave rapturous reports of his performances, the
essence of which was summed up by the outstanding American violinist, Isaac Stern: “Leonid
Kogan does not play music on the violin, he creates the music.”

Many contemporary composers dedicated their compositions to Leonid Kogan, includ-
ing Aram Khachaturian, Tikhon Khrennikov, Mechislav Weinberg, Revol Bunin, Kara Karayev,
Ao Babadjanyan, Lev Knipper, Alexei Nikolayev, Karen Khachaturian, Edison Denisov, Andre
Jolivet, Virgilio Mortari, Franco Mannino and others.

Along with his performing activities, Kogan also successfully taught at the Moscow Con-
servatory from 1952 (having become a Professor in 1963 and the chairman of the depart-
ment in 1969).

Towards the mid-1960s, Leonid Kogan’s performance was beginning to acquire interna-
tional recognition: in 1965 he was awarded the Lenin Prize, and in 1966 - the title of Peo-
ple’s Artist of the USSR.

The artist’s authority in international musical circles was tremendous. He frequently
took part in the work of juries in international competitions, most notably, the Interna-
tional Tchaikovsky Competition from 1958, having headed the jury for for violinists of this
authoritative competition in 1978 and 1982.

The musician’s intensive musical activities continued for more than forty years (two days
prior to his sudden decease, he brilliantly performed Beethoven’s Violin Concerto in Vienna;
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his life was severed on the way to Yaroslavl, where he was to perform at a concert). Filled with
artistic surges and bright discoveries, it constantly attracted attention towards itself, prima-
rily, because Leonid Kogan possessed his own inimitable “voice,” his personal theme in art.

Music for him presented a means of communication and mutual understanding. “It
seems to me,” he used to say, “that art, and music, in particular, helps people live. Music
brings together.”
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Leonid Kogan'’s “live” recordings from the audio archives of the Moscow Conservatory, pre-
sented on this compact disc, could not be published for a long time, due to their poor tech-
nical condition. Finally, the contemporary level of restoring technique and the exceptional
skills of the restoring sound engineer made it possible to achieve what seemed to be unat-
tainable. It became possible not merely to retrieve from oblivion a sound document more
than half a century old, but also to recreate a full-fledged and colorful portrait of the great
artist at the height of his talent and the inimitable atmosphere of his performance of the
Grand Hall of the Conservatory.... And even though the restoration of one minute of sound
sometimes took up an entire day, we are glad that the result of this work justified our efforts.
We hope that the masterpiece of Leonid Kogan’s performing art, restored to life, will give ver-
itable pleasure to all music lovers.






TBOPYECTBO OAHOrO U3 CaMblX BbIAAILMXCSA CKpMNavyen COBpeMeHHOCTH Jleonnaa bopu-
coBuya Korana (1924 - 1982) coctaBuio Lenyto 3rnoxy B My3blKaibHOW Ky/bType.

[JlapoBaHue MysblKaHTa MPOABMIOCL paHO. B AeBATb neT OH cTan nobegutenem
06/1aCTHOT0 KOHKYpCa-CMOTpa tOHbIX UCMONHUTENEN, BbICTYNan B pOAHOM [Henponer-
pOBCKe, B XapbKoBe. 3aTeM OH NOCTynua B 0COOYH AETCKy rpynny npu MOCKOBCKOW
KoHcepBaTopuK, B Knacc npodeccopa A. W. IMNonbCKOro, faBLiero BCECTOPOHHee pas-
BUTWE WHAWBUAYaNbHOCTH TaNaHTIMBOr0 yyeHuKa. Mog ero pykosoactsom KoraH npo-
[ONIKaN 3aHATMA BMIOTb O OKOHYaHUA KoHcepBaTopuu (B 1948 rogy) v acnupaHTypbl
(B 1953 roay).

Yie B 1930-x rogax, BbiCTynas Ha yHeHUYECKUX Beyepax, KoraH npusnexkan BHUMaHue
ny6/IMKN BUPTYO3HOCTbIO UIPbl, KPACOTOW 3BYKA, CAMOCTOATE/IbHOCTLIO XYJ0KECTBEHHOIO
MbILWNEHMA. B WwWecTHaauaTh NIET OH C OFPOMHbLIM YCMEXOM WUCMOJHW CIOXHENWMUE Npo-
U3BELEHUA CKPUMMYHOIO penepTyapa — KoHuepTol H. MarannHu (N2 1, B CONpOBOXAEHUN
doptennano) n M. Bpamca, re OTYETIMBO NPOSBMAACH CKIOHHOCTb MOIOZOT0 apTHCTa K
SPKOMY KOHLEPTHOMY CTUIII0, MYECTBEHHOMY CKiady Urpbl. K 3TOMy e BpEMEHU OTHO-
cutes W nepeas rpamsanuch KoraHa — Bapuauuu H. MarannHu Ha Temy 13 onepbl [x. Poc-
cuHKn «Moucen» (mioHb 1941 roga).

B 1944 ropy, 6yayyv CTyAeHTOM BTOPOro Kypca MoCKOBCKOW KoHcepBaTopuu, KoraH
CTAHOBMTCA CONMCTOM Gunapmonuu, B 1947 rogy — naypeatom nepeoi npemuu Ha Mex-
AyHapoAHoOM decT1Bane MONOAEKHM M CTyAeHTOB B lpare. B ToM e rofy oH AaeT CBoVi nep-
BbIM KOHLEPT, B 1949-M — UCNO/HAET Ha OLHOM 13 Be4epoB Bee 24 Kanpwuca H. NaraHunu,
a B 1950-m — ero epBbli KOHLEPT C OPKECTPOM.

locne BbICTYM/IEHWA COBETCKOr0 apTucTa Ha MexayHapoLHOM KOHKYpCe UMeHU 6esb-
rMACKOM Koponesbl Ennsasetsl B bptoccene B 1951 roay, rae KoraHy 6bina npucyxaeHa
lNepBas npemus 1 bonbluas 3010Tas MeAasb, BOCTOPKEHHas NybanKa anaoguposana emy
CTOS1, @ YIEH XIOpK1, BCEMUPHO M3BECTHBIN GpaHLy3CKui ckpunay HKak Tnbo 3ametun: «Tak
€elle HUKTO He Urpas Ha ckpunke!». No3aHee n3BecTHas CKpUnavka v MysblKaibHbIA Kpu-

THK 3. ypaaH-MopaHx, ycibiwas B [Mapuxe urpy Korana, nucana: «Kasasnocs, 6yaro cam
llaraHMHW HaXOAMTCA Ha CLLEHe U UrPAET CBOW KOHLEPT».

Mo6esa Ha CNOXHeNWeM MeXLyHapOLHOM COPEBHOBAHUM OTKPbIIa CKpUNayy A0pory B
O0/IbLLYIO KOHLEPTHYHO %KM3Hb. OH racTposMpoBan B pas3anyHblx ropozgax Cosetckoro Cotosa,
4acTo Bble3xan 3a pyoex. Boictynan ¢ A. Faykom 1 H. PaxnuHeiM, E. MpasuHckum u K. 3nu-
acoeprom, E. CBeTnaHoBbIM U I, POXAECTBEHCKUM, Urpas C NPOCNaBIEHHLIMU OPKECTPO-
BbIMW KoNeKTMBaMu EBponbl U AMepuku nog ynpasnennem O. AkkepmaHda, [. bap-
6uponnu, 3. BaH bernyma, L. bptoka, J1. Maasens, . Mutponynoca, 1. MoHte, L. MioHwa,
t0. Opmanau, ®. PaiiHepa, Ox. Canna, K. CunbBecTtpu u apyrux. Koran gaBan u MHOXe-
CTBO COJIbHbIX KOHLIEPTOB, 3aNUCbIBa/ICA Ha rpamMmiacTMHKK. MupoBas npecca Bcerja bbina
NOJIHA BOCTOPXEHHDBIX OT3bIBOB, CYTb KOTOPbIX MO3ME NOABITOXM BblAAIOWNIACA aMepPUKaH-
CKu¥ ckpunay WM. CtepH: «JleoHng KoraH TBOPUT My3bIKY Ha CKPUIKE, a HE UTPAET Ha HEM».

MHoOrme coBpeMeHHbIe KOMNO3UTOPbI NocBAWany KoraHy ceou nponsseseHuns - A. Xaya-
TypsiH 1 T. XpeHHuKoB, M. BaiiH6epr u P. byHuH, K. Kapaes u A. babagxansH, J1. Knunnep
n A. Hukonaes, K. XauatypsH u 3. [lenncos, A. Fonuse, B. Moptapu, . MaHHWHO v Apyrve.

Hapsgy ¢ ncnonHuTenbcKo aestenbHocTbio, ¢ 1952 roga KoraH ycnelwHo npenogasan
B MocKoBCKOM KoHcepBaTopuu, (¢ 1963 roaa B KayectBe npodeccopa, ¢ 1969-ro — 3a-
BeAylLlero kageapon).

K cepeanHe 1960-x rofoB uckycctBo JleoHnaa KoraHa nosyyaet BCEHapoOLHOE Npu-
3HaHue: B 1965 rogy emy 6bina npucyxaeHa JleHnHckasa npemus, B 1966-m — 3BaHue Ha-
poaHoro aptucta CCCP. MCKNOYMTENbHO BEUK 6bll aBTOPUTET apTUCTA B MEXAYHAPOLHBIX
MYy3blKa/ibHbIX Kpyrax. OH HEOLHOKPATHO NPUHUMaN y4acTUe B paboTe XKIOpU MEXAYHa-
POAHbIX KOHKYPCOB, B YacTHOCTK ¢ 1958 rofa — KOHKypcoB umeHu I1. U. YalikoBcKoro, a
B 1978, 1982 rogax Bo3rnaBasn CKpUNUYHOE HIOPU 3TOr0 aBTOPUTETHENLIEr0 COPEBHO-
BaHuA.

bonee copoKa NeT npojosKanacb UHTEHCUBHAA AEATENbHOCTL My3blKaHTa (3a ABa AHSA
[0 BHE3AMHOM KOHYMHbI OH B1ecTawe ucnosHun B BeHe KoHuepT beTxoBeHa; ero #usHb



o6opBasacb No NyTM Ha KOHLEPT B fipociassb). NonHas TBOPYECKMX B3JIETOB U APKUX OT-
KPbITUI, OHA HEU3MEHHO NPUKOBbIBaNA K cebe BHUMaHWE, NPEX/e BCEro NOTOMY, YTO Jleo-
Hug KoraH umen cBOM HENOBTOPUMbIN «F0O10C», CBOID JINYHYIO TEMY B MCKYCCTBE.

Mysblka ABnsnach 1S HEero CPEACTBOM 06LLEHMS, B3aUMONOHUMaHUS. «MHe fiymaertcs, —
rOBOPWII OH, — 4TO UCKYCCTBO, 0COGEHHO My3blKa, MOMOraeT oM XuTb. My3blka conumaet
JIOAEND.

==

«KuBble» 3anuck Jleonnga Korana s ayanodonaa MoCKOBCKOM KOHCEPBATOPUHU, NPea-
CTaBJIEHHbIE Ha 3TOM JIUCKe, L0JIT0e BPEMS He MOTIU BbiTb OMy6JMKOBAHbI B CUITY WX MI0-
XOr0 TEXHWYECKOrO COCTOSHWUA. HaKOHeL, COBPEMEHHbI YPOBEHb PECTaBpaLMOHHOM
TEXHWKM W BbiCOYaMILEE MACTEPCTBO 3BYKOPEXUCCEPa-pecTaBpaTopa Nno3Bosnio caenarb,
Kasanocb Obl, HEBO3MOXKHOE. Y1a10Cb BEPHYTb M3 HEOLITUS HE NPOCTO 3BYKOBOW JOKYMEHT
60/1€€ YeM NoJIyBEKOBOM JaBHOCTH, HO BOCCO3/aTb NOJHOLEHHbIN 1 KPACOYHbIM NOPTPET Be-
JIMKOTO apTuCTa B pacLBeTe CBOEro TanaHTa, HEMOBTOPUMYK0 aTMOC(EPY ero BbICTYMIEHUS
B bosiblwOM 3ane KoHcepBaTopuK.... M x0T pectaBpaLms 04HOM MUHYTHI 3By4aHUS NOPOW
3aHMMasa Lesble CYyTKU, Mbl pabl, 4TO Pe3yNbTar 3Toi paboThl ONpaBAas HallK OXUAAHUS.
Hageemcs, YT0 BO3POKAEHHbBIN K KMU3HM WEeAEBP UCMNONHUTENbCKOrO UCKycCcTBa JleoHnaa
KoraHa JoCTaBUT UCTUHHOE HacnaxeHne BCEM JIOOUTENAM MY3bIKK.
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JIEOHU/] KOT'AH (1924 - 1982)

CKPUIKA

KUPUI1 KOHAPALLUH (1914 - 1982)

ONPUHEP

[ocyaapcTBeHHbIN cuMPOHUYecKuit opkectp CCCP

U. Bpamc (1833 — 1897)

KoHLepT AN CKPUIMKK C OPKECTPOM pe Maxop, op. 77

1. Allegro non troppo
2. Adagio
3. Allegro giocoso, ma non troppo

3. NNano (1823 - 1892)

[v] ]

McnaHcKas cMMOOHUS A1 CKPUMKKU C OPKeCTpoMm, op. 21

1. Allegro non troppo
2. Scherzando. Allegro molto

4. Andante
5. Rondo. Allegro

o] =] o] [e] [=]

. ne Capacarte (1844 - 1908)

[e] BackcKoe Kanpuy4yuo, op. 24

3anuchb ¢ KoHUepToB B bonbwom 3ane MocKOBCKOW rocyAapCTBEHHOW KOHCepBaTopuu
nm. MN.U. Haitkosckoro 24 anpens ( [1]-[3].[9]) n 21 okTa6ps ([4]-[8]) 1959 .

PectaBpauus u mactepuHr: EneHa Cbiy
UcnonHutenbHbi npogiocep: EBreHui MnatoHos

3. Intermezzo. Allegretto non troppo
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